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"ot in chalk, but in love are drawn the lines
Of the patitern to conme.™®

V.V. Khlebnikov, from the last lines of Ladomizr.
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Near the beginning of his pioneering study,
onger Poems of Velimir Khiebnikov,
farkov quotes a rich selection of
; et, ranging from I. Aksyonov’s will be a str
“He was an‘idiot in the most ordinary sense of moreover, if Khlebnikov thus b
the: word” to Roman Jakobson’s “I have never fully avail-e’lble in Eixglish than in Russi
ceased to-consider him one of the greatest Rus- na%urzil»ly aﬁp'lauds“' an ambitio
sian poets and perhaps the most important of this kind, but not '
modern poet in the world.” Others see him as réally ﬁeces’séry or ki
both ~'ma_dman anf] genius — and it is hard not to 'thing" he wrote (Whé :
I UninAspiring company. ever accorded such an.
Is one to. make of the man who pro- however, this sample
claims: “I discovered the pure Laws of Time in Khlebr’nikov’s ﬁsiénaw )
1 u, the land of fire, in a tall building : i1l Fascinats Cams
the naval dormitory where I was Sewnds and time will fasginate %o
g with Dobrokovsky. The exact date was
mber 17th”; of the man who declared
elf one of the Presidents of Planet Earth, -
ho maintained that “V in all languages
s the turning of onme point around
er, either in a full circle or only a.part of
> along ‘an arc, up or down”? Madman or
? And things are. exacerbated by ‘the
dwhich surrounds his life; here he figures
d inspired fool, incapable-of prac-
hization, wandering ceaselessly by
d revolutionary Russia, dragging
vith

it ups
0 now ‘his
, with a number of new
icles—even apop record




5" “gqblet—buﬂdmgs” and the
: 'up for radio, the. unmiversal
uteh f the future — - achilling prospect now.

ov'sh ge re;mtaﬁon. Nor indeed would his
sition as a “futurian” ~ the
nted to dlffexent:ate Russmn

£l wfeeds Khlebnikov s poetry, but it is
etry that matters' asthe translator saysin

exce enee of his - pe‘etry that justiﬁes

lebnikov and his endeavors”.
was-suzely one of the most remarkable
1anguage who has ever written.

e vexsy heart ef hls lan-

evident ‘to' Russian

_course —SOmeo

1mportance and the beau :
the challenge taken up by Paul Sehmiﬁ

Unfortunately, perbai)s,
volumie is made up of prose,

ongmals Schmidt’s approa to'the
likewise free and 1t hanges from
cens sﬁi bie

expenmental poems w\
he often captures the lufhis
ongmal even 1f not_the

‘comes to &anslatﬁKm' leb
epic’ productm






